From Rascafria to The Paular
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How to get

To get to Rascafria there are
several choices:

By Car:

= From A1, taking in Lozo-
yuela (km69) the M-604
road.

« By M-611, Through Miraflo-
res de la Sierra, crossing
Morcuera Pass,

« By M-601, to Navacerra-
da Pass and Cotos Pass
(M-604).

.,.‘ « By M:637, From Segovia,

crossing Navafria Pass to

Lozoya, linking with the

M-604,

By Bus: Departing from Plaza de Castila bus station, you should take the bus 194, that ends in Rasca-

fria, or the shuttle bus 194A, starts in Buitrago del Lozoya and go over the Lozoya Valley,

RASCAFRIA

Agastronomic and accommodation offer
for every taste, with leisure activities
and active-tourism like alpine and
cross-country skiing, hiking, equestrian
routes, etc.
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The slow passing of the centuries has combined, like only time
can do, the history and the culture with and incomparable
natural environment.

The maintained use and the respect of its inhabitants for
their surrounding, currently allows us to enjoy this privileged
landscape.

The Paular Valley would not be
the same without the secular
presence of The Monastery,
that during centuries was the
truly economic motor of these
mountains and which influence
covered further territories.

A tour without difficulty, joins
Rascafria with one of the
most emblematic places of
Guadarrama Range. A walk
charged of feelings and history
that it will make us to repeat
our trip, without doubt.

www.rascafria.org
www. turismomadrid.es

Council of Rascafria
Phone number 91 869 11 17
rascafria@rascafria.org
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The restoration of The Paular Monastery

For some years, an impres-
sive restoration of the Mo-
nastery is being conducted,
which has known how to in-
tegrate new volumes like
the shop and the exhibition
rooms, with the beauty and
the architectonic wealth of
The Paular.

The Monastery can be visited. Inform yourself of the guided
tours and exhibitions.

The Carduchos of The Paular Monastery

The paintings take up the original po-
sition in which stayed more than two
centuries since their creation. In 1626,
Juan Baeza Brother, Prior of the Car-
thusian monastery, ordered 56 works
of large format that told the history
of the Carthusian. In the 18th century,
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the Monastery could host up to 180 monks, and it was one of
the main economic factors of the area, with its farming, lands
and the paper mill, where the material to print the first edition
to The Quixote came from.

Between the 52 paintings of the series, “San Bruno see off San
Hugo” stands out, in which the Carthusian skills are specially
appreciated and the Carthusian habits are well represented.
“The Death of San Bruno”, where the artist reflects the consi-
dered ideal way of death for a Carthusian monk, on the floor
and not on the bed; or “The Death of The Venerable Odon of
Novara”, where Carducho painted himself on the left side of
the painting.




